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LMK qIUCIUTITIHA IIpogpeciiina
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MeToro HaBYaJIBHOT IUCIUILTIHE «OCHOBHA [HO3eMHA Mo8a (aueniticbka)» € (GopMyBaHHS Yy
CTYJEHIB 3arajllbHUX Ta MPOQECiiiHO OpIEHTOBAHWX KOMYHIKATUBHUX MOBJICHHEBUX KOMIIETEHIIIN
(JIIHTBICTUYHMX, COIIIONMIHTBICTUYHUX 1 TMparMaTWyHMX) s 3a0e3nedeHHs ixHbOI edeKTHBHOI
npodeciiinoi mismbHOCTI. DOpMyBaHHS y CTYACHIB 3arajibHHX KOMIIETEHIN (AeKiIapaTHBHI 3HAHHS,
BMIiHHS Ta HaBWYKH, KOMIIETEHIIi iCHyBaHHS Ta BMIHHS BUYWTHCS), IO JO3BOJSTHMYTH CTYICHTaM
MIPOJIOBKYBAaTH HABYAHHS Ta B TXHIN mojanbIiid npodeciitniit nismpHOoCTI. [TormubneHHs 3HaHb PO MOBY
(JIIHTBICTUYHMX 3HAHB), IO BUBYAETHCS; 3ATyUEHHs JI0 KYJIbTYPH HApOIIiB, IO TOBOPATH Ha JTaHii MOBI;
3HAMOMCTBI 3 TpaAULIIIMH, Teorpadiero, TITepaTyporo, OCBITOI0, MUCTEIITBOM KpaiH MOBH, III0 BUBYAETHCS.

IIporpamMHi pe3yJbTaTu HABYAHHS.




ITPHO1. BinsHO crminkyBaTucs 3 mpodeciiiHuX MUTaHb i3 (QaxiBIsIMU Ta HedaxXiBISIMHU JIEPKaBHOIO Ta
1HO3eMHUMH MOBaMHM YCHO i MUCbMOBO, BUKOPUCTOBYBATH iX JUIs opraHizauii e(eKTHBHOI MDKKYJIbTYpHOL
KOMYHIKallii.

IMPHO2. EdexktuBHO mpaimroBaTé 3 iHPOpMAIli€ro: J0OUpaTh HEOOXiAHY iH(pOpMaIliio 3 PI3HUX HKEpe,
30KpeMa 3 (axoBOi JITEpaTypu Ta EICKTPOHHUX 0a3, KPUTUYHO aHANI3yBaTH W IHTEpHpeTyBaTH i,
BIIOPSIKOBYBATH, KIacu(iKyBaTH i cCTeMaTU3yBaTH.

IMTPHO03. OpranizoByBaTH MPOIEC CBOTO HABYAHHS i CAMOOCBITH.

ITPHO06. BuxopuctoByBatu iH(poOpMaliiiHi W KOMYyHIKalliiHI TEXHOJOTIl AN BUPIMICHHS CKIIATHUX
CHeIiaIi30BaHMX 33724 1 pooieM podeciiHOl TisTTHHOCTI.

ITPHO7. Po3ymitTi ocHOBHI mpoGiemu (inonorii Ta migxoau A0 iX pO3B’s3aHHS 13 3aCTOCYBAHHSAM
JOIMIJIBHAX METOMIB Ta IHHOBAI[IMHNX MiIXOIB.

ITPHO8. 3xaTu if po3yMiTH CCTEMY MOBH, 3arajibHi BIaCTUBOCTI JTITEPATypH SIK MUCTELTBA CJIOBA, ICTOPIIO
MOB 1 JTiTeparyp, 10 BUBYAIOTHCS, 1 BMITH 3aCTOCOBYBATH I1i 3HAHHS Y TpodeciiiHiil MisTBHOCTI.

IMPHO09. Xapaktepu3yBaTH MiaJIeKTHI Ta COIiaJibHI PI3HOBHIM MOB, IO BHUBYAIOTHCSA, OIMUCYBATH
COIIOTIHTBAJIbHY CHUTYAIIIfO.

ITPH10. 31atu HOpMH JIITEPaTypHOi MOBU Ta BMITH 1X 3aCTOCOBYBATH y MPAKTUUHIN MisJIHOCTI.

ITPH11. 3HaTy MpUHIUIH, TEXHOJIOTII 1 MPUAOMH CTBOPEHHS YCHHX 1 MUCHMOBUX TEKCTIB Pi3HUX KaHPIB
1 CTUJIIB JIEp’KaBHOIO Ta IHO3EMHUMHU MOBaMHU.

ITPH12. AnanmizyBaTi MOBHI OJIMHHIII, BU3HAYATH iXHIO B3a€EMOJIII0 Ta XapaKTepU3yBaTH MOBHI SBUIIA i
MIPOLIECH, 110 TX 3yMOBIIIOIOTb.

ITPH14. BukopuctoByBaTd MOBH, III0 BUBYAIOTHCS, B YCHIM Ta MUCHMOBIH (QOpMi, y pi3HUX >KaHPOBO-
CTHJIbOBUX PI3HOBHIAX 1 pericrpax CHijaKyBaHHS (odiuiiHOMy, Heo]illiiiHOMYy, HEWTpallbHOMY), AJs
PO3B’s3aHHS KOMYHIKaTHBHHMX 3aBJIaHb y TOOYTOBIiH, CyCHiUIbHIN, HaBUanbHiN, npodeciiiHiii, HAyKOBii
cdepax KHUTTA.

ITPH15. 3nificHIOBaTH JIHTBICTHYHUM, JTiITEpaTypO3HABUMH Ta CTeHiadbHUN (LTONOTIYHUNA aHAaJli3 TeKCTIB
PI3HUX CTUIIIB 1 )KaHPIB.

ITPH16. 3Haty i po3yMiTH OCHOBHI HMOHATTS, TeOpii Ta KoHuenuii o0panoi ¢imonoriunoi crermianmizanii,
YMITH 3aCTOCOBYBATH iX Y MpoQeciiiHIi TISTbHOCTI.

ITPH17. 30uparu, aHami3yBaTH, CHUCTEMAaTH3yBaTH M iHTepmpeTyBaTh (akTH MOBH W MOBJICHHA U
BHKOPHUCTOBYBATH X /ISl PO3B’I3aHHS CKJIAIHUX 3a/a4 1 MpobJieM y crerfianizoBanux cdepax npodeciitHoi
ISIIBHOCTI Ta/a00 HaBYaHHS.

ITPH18. MaTtu HaBUYKH YTIPaBIiHHA KOMIUIGKCHUMHU JissMH a00 TIPOEKTaMU TPH PO3B’sI3aHHI CKJIATHUX
npobiem y mpodeciiiHiil IisIbHOCTI B Tamy3i oOpaHoi (¢inmonoridyHoi cmemiamizamii Ta HECTH
BI/IMOBITAJIbHICT 32 IPUUHSATTS PIllICeHb Y Henepea0auyBaHUX YMOBaX.

ITPH19. MaTu HaBHYKH y4acTi B HAYKOBUX Ta/a00 MPHUKIATHUX TOCTIHKEHHIX Y Taly3i (ijosorii.
ITPH20. MaTu HaBUYKH pOOOTH 3 BUKOPUCTAHHS IPOTPAMHOTO 3a0€3MeUeHHS, TTePEKIaallbKIX Mporpam
Ta €JICKTPOHHUX CIOBHUKIB y MpoQeciiiHiil AisUTbHOCTI.

OuikyBaHi nporpamHi pe3y/1bTaTH HaBYaHHS.

3100yBay4 BUIILOI OCBITH:
1) 3aCTOCOBY€ OTpHUMaHi TEOPETUYHI 3HAHHS 3 JOHETHUKH, TPAMATHUKH Ta JICKCUKH B IPAKTHUYHIN I STTHHOCTI;
2) po3ymie pi3HOMaHITHI ()OHETUYHI SBHILA T4 TpaMaTHYHI CTPYKTYPH IJIA PO3KPUTTS IMILTIIIUTHOI
iHpopMarii;
3) edeKTUBHO 1 THyYKO BUKOPHCTOBYE 3HAHHS 3 (POHETUKH, TPAMATHKU Ta JIEKCUKH B PI3HOMaHITHUX
CHUTYaIIisIX COI[IAJILHOTO Ta JIIJIOBOTO CITIIKYBaHHSI.

3n100yBa4 BUIIIOI OCBITH BMi€:
1) BHCIIOBITIOBATHCS 3 HEOoOX1IHUM CTyIIEHEM JIETaNI30BaHOCTI " TEMaTH4HOL
CKJIaTHOCTi, IEMOHCTPYIOUM BUIbHE BOJOIIHHA MPUAOMAaMHU CTPYKTYPHOI MOOYIOBH TEKCTY, 3aCO0aMH
3B'SI3HOCTI Ta IUTICHOCTI HA CHHTAaKCUYHOMY PiBHI;
2) mpaBUJIBHO 3 TOYKH 30py CTPYKTYPH aHTIIIKCHKOT MOBH IiepeaBaTh iHpopMaIlliro (yCHO Ta Ha MUCHMI);



3) ageKBaTHO IMEPEKIaNaTH JCPKABHOIO Ta AHTIIIHCHKOI0 MOBOIO aJalTOBaHI TEKCTH, KOPUCTYIOUHCH
rajly3¢eBUMH TEPEKJIaJHUMH CIOBHUKAMH ISl 3HAXOJKCHHS 3arallLHOMOBHHX JICKCHYHHMX OJMHHIb Ta
HAYKOBHX TEPMIiHIB.

TEMATUYHHAM IJIAH

KinekicTs roguu

Neri/m | Ha3Ba TeM, 3MiCTOBHUX OJIOKIB Ta MOYJIiB
JCKIIi | TPaKTHYHI | JaAOOpaTOpHi | CaMOCTIiHHI

1 2 3 4 5 6

Moayas 1
3micToBuii MmoayJs 1.
@onemuunuii acnexm: [pakTuaHUi Kypce 3 GOHOCTUITICTHKY aHTIIHCHKOT MOBH.
A practical course in English phonostylistics.
I'pamamuunuii acnexm: Y MoBHUM crioci6. MoanbHi J11€cioBa.
Subjunctive Mood. Modal Verbs.
Jekcuunuit acnexm: PizHOMaITTS Ta cTImi. Varieties and Styles.

1 [Temal.

Donemuunuil acnekm: Beryn 1o
(hOHOCTHITICTUKH AHTIIHCHKOT MOBH.
Introduction to English phonostylistics.

I pamamuunuii  acnekm:  1'pamaTu4Ha
CTPYKTypa HIpPOCTHUX pEYeHb B YMOBHOMY
crioco0i. Grammatical structure of the Simple]
Sentences in the Subjunctive Mood.
Vlekcuunuii  acnekm:  ®DopmanbHi T3
HeopmansHi crmoBa. Formal and informal
words.

17 21

2  [Tema?2.

Donemuunuii acnexkm: CTUIICTAYHI 3ac00H]
excrpecuBHOi MoBHU. Stylistic means of
expressive language.
I pamamuununi  acnexkm:  ['pamaTuyHa) 17 21
CTPYKTypa CKJIQIHUX PEYCHb B YMOBHOMY]
croco6i. Grammatical structure of the
Complex Sentences in the Subjunctive Mood.
Vlekcuunuii  acnekm: CrnosotBip. Word
formation.

3 [Tema3.

Donemuunun acnekm: lloeTHYHUN CTUIIB
MoBieHHS. Moro (poHeTHuHi Ta CTHIIICTHYH]
ocobnuBocTi. Poetic style. Its phonetic and|
stylistic features.
I pamamuunun acnekm: Ilepexnan npocTux
Ta CKIAJHUX PEYEHb B YMOBHOMY CITOCOOi.
Translation of the simple and complex
sentences in the Subjunctive Mood.

17 21




Vlekcuunuii  acnexkm: IlopiBHSHHS T4
npuciiB’s. Similes and proverbs.

Tema 4.

Donemuunuini  acnexkm: AmuHaniz 1oe3ii.
Poetry analysis.

I'pamamuunuit acnexm: MopaanbHi Ti€CIIOBA
can, may, must Ta ixHi exBiBajieHTH. Modal
verbs can, may, must and their equivalents.
Vlexcuunuii acnexkm: MoBa 3HaKiB Ta 00’ 4B.
The language of signs and notices.

17

22

Tema S.

@onemuunuit acnexkm: JlexiaMamniiHul
CTHJIb MOBIICHHA. [IOHATTS Mmownonozy Ta|
Oianozy. Declamatory style. The notions of]
monologue and dialogue.

I'pamamuunuit acnexm: MopanbH1 J1€CIIOBA
should, ought, need, dare, shall, will. Modal
verbs should, ought, need, dare, shall, will.
Vlekcuunuii ~ acnexkm: AHTTHCHKY]
saronoBku. Headline English.

17

22

Tema 6.

@onemuynuii acnekm: AHaN3 XyI0XKHIX
mianmoriB-ypuBkiB.  Analysis of drama
dialogues.

I pamamuunuii acnekm: Ilepexnap
AHTJIIHACHPKAX MONAJIBHUX MIECTIB Ta IXHIX
exBiBasieHTiB. Translation of English modal
verbs and their equivalents.

Vlekcuunuii acnekm: CnoBa-3B’sI3KH.
Connecting and linking words.

17

22

Tema 7.

@onemuynuii acnekm: AHai3 YpHUBKIB 3
XymoxHiX TBopiB. Analysis of belles-lettres
[passages.

I pamamuunui acnekm: ITepexnap]
AHDIACEKAX MOJAJIBHUX JIECHIB Ta IXHIX
exBiBaseHTiB. Translation of English modal
verbs and their equivalents.

Vlekcuunuii acnekm: bpuranceka)
QHTIIiiChka  MOBa VS  aMEpPUKaHCHKA|
aHTImiicbka MoBa. British English vs US
English.

18

21

Pa3oM 3a 3micToBUM MoysieM |

120

150

Donemuunuii acnexkm: IlpakTuaHuii Kypc 3 (OHOCTHITICTUKY aHTTIMCHKOI MOBH.

Mopyas 2
3microBuii MOIYJIb 2.

A practical course in English phonostylistics.




I'pamamuunuit acnekm: Heoznaueni popmu niecnona. Kommiekcu 3 Heo3HaueHUMH (hopMaMH
niecnoBa. Non-finite Forms of the Verb, Complexes with Non-finite Forms of the Verb.
Jlexcuunuit acnekm: HaykoBa nexcuka. Academic Vocabulary.

Tema 1.

Donemuunuii acnexkm: IlyOGminucTUIHUH]
CTHNb ~ MOBJEHHA.  Moro  (oHernuHi
ocobmBocTi. Publicistic style. Its phonetic
peculiarities.

1 I'pamamuyunuii acnekm: be3oco6oBi Gopmuy
niecnoBa. [n¢inituB. Non-finite Forms of the
'Verb. The Infinitive.

Vlekcuunuii acnekm: OcobIMBOCTI HAYKOBO]
mexcuku.  Peculiarities  of  academic
vocabulary.

17 21

Tema 2.

@Donemuynuii acnekm: AHani3 ypUBKIB 3
MOJIITUYHUX TPOMOB TMOJITUYHUX JIiJIEPiB.
Analysis of political leaders’ speeches.
I'pamamuunuit acnexm: bezoco6oBi Gpopmy| 17 21
nmiecioBa. JlienpukmetHuk. Non-finite Forms
of the Verb. The Participle.

Vlekcuunuii acnekm: Hayxkosi
cnoBocrnonyueHHs. Word combinations in|
academic English.

Tema 3.

Donemuunuii acnekm: doHeTHYHI
OCOOJIMBOCTI  PETITIO3HOTO  JTUCKYpPCY.
Phonetic peculiarities of religious discourse.
3 Ipamamuunuii acnexm: be3oco6oBi popmy|
miecnoBa. ['epynmniii. Non-finite Forms of the
Verb. The Gerund.

Vlekcuunuii  acnekm: HaykoBe KUTTS.
IAcademic life.

17 21

Tema 4.

Donemuunuii acnekm: HayKoBUH CTHIIb
MOBJICHHSI Ta Horo (poHeTHYHI 0COOINBOCTI.
Academic style and its phonetic features.

4. [I'pamamuunuini acnekm: KoMmiuekcu 3
indiriTuBoM. Complexes with the Infinitive.
Vlexcuunuii  acnexkm: IlnanyBanHs T4
MoYaToK HaykoBoi poOotu. Planning and|
starting work.

17 22

Tema S.
Donemuynuii acnekm: AHam3 JEKLIN.
/Analysis of lectures. 17 22
I pamamuunuii  acnekm: Komimekcn 3
nienpukMeTHukoM. Complexes with the
Participle.




Vlekcuunuii  acnekm: MipKyBaHHS — Ta
B3aemois. Thinking and interacting.

Tema 6.

@onemuunuit  acnexkm: IHQopMaLiiHUIHA
CTHWJIL MOBJIGHHS Ta #oro (QoHeTnyHi
BimMiHHOCTI. Informational style and its
6. phonetic peculiarities.

I'pamamuunuit  acnexkm: Kommnekcu 3
repynaiem. Complexes with the Gerund.
Ulexcuunuii acnekm: CriocoOu 00TOBOPEHHS]
pesynbrariB. Ways of talking about results.

17 22

Tema 7.

Donemuunuini acnexkm: PO3MOBHUI CTWUIIb|
MOBJICHHS. VIOro CHOHTaHHHMII XapakTep.
Conversational style. Its spontaneous nature.
I'pamamuunuii acnekm: Cnocoou|
MepeKiagy KOMIUIEKCIB 3 HEO3HauYeHUMHY| 18 21
dbopmamu miecmoBa. Ways of Translating
Complexes with Non-finite Forms of the
Verb.

Vlexcuunuii  acnexkm: Oprasizaimis T4
Mpe3eHTallisl BJIACHUX JOYMOK /  iJei.
Organising and presenting ideas.

Pa3oM 3a 3MicTOBUM MoysieM 2 120 150

Yeboro 240 300

KOHTPOJIb TA OIIIHKA PE3YJIbTATIB HABYHAHHA

KoHTponb HaBUadbHUX JOCSITHEHBb 3100yBaviB OCBITH 3a JUCIHUIUIIHOI 3a0€3MeUyeThCsl 3a
JIOTIOMOTOF0 TIOTOYHOTO Ta MiJICYMKOBOTO KOHTPOJIIO.

[ToTouHMI KOHTPOJIH YCHIIITHOCTI — II€ CHCTEMATHYHA MTePEBIpKa 3HaHb CTY/ICHTIB, 1110 POBOIUTHCS
BHKJIAJIa4ueM I1i]] 4ac ayTUTOPHUX 3aHATh.

[TimcyMKOBHI KOHTPOJIB YCIIIIHOCTI TPOBOIUTHCS Yy (hOPMI 3aTiKy/eK3aMeH.

[Topsmok mpoBeieHH! KOHTPOJIIO YCIIITHOCTI Ta OLIHIOBAaHHS PE3yJIbTaTiB HABYAHHS BCTAHOBJICHO
[TonoxeHHSM Mpo opraxizailiio ocBITHROTO mpoiiecy B OHMY.

KOHTPOJILHI MATAHHA JJIS1 CAMOCTIMHOI OLIHKA AKOCTI 3ACBOCHHSA
TACIATIITHA

ITuTaHHs 3 rPaMaTHKH
The formation of the Present Subjunctive.
The usage of the verb «fo be» in the Past Subjunctive.
The expressing wishes in the Subjunctive Mood.
The Subjunctive mood in the conditionals.
Mixed types of unreal conditionals in Subjunctive mood.
The use of the Subjunctive in adverbial clauses of time.
The Subjunctive mood in Ukrainian (+examples and exceptions).



The expressing of the modal verb «cany.

The verb «may» in the past tenses.

Equivalents of the verb «musty.

Should in the Continuous tenses.

To be+ Infifnitive as a modal in the Past.

Passive Voice with modal expression «fo have+ Infinitive».
The use of the modal «will» after the conjunction.
Verb Dare as a normal verb and modal: differences.
The use of the modal Need in different tenses.
Rendering Shall into Ukrainian.

The characteristic traits of the verbals.

The formation of Participle I.

The functions of Participle I in the sentence.
Participle I as an adverbial modifier of cause.
Participle I as a predicative.

Absolute constructions without a participle.
Rendering gerund into Ukrainian language.

The usage of a Perfect Gerund (examples).

Verbs and verbal phrases using with Gerund.

The Continuous Infinitive.

Cases of the usage the bare infinitive.

The use of the Subjunctive Infinitive Construction.
The for-to-Infinitive Construction.

IuTaHHs 3 JeKCHKH
Various English language dialects from around the world.
Principles of English styles.
What is the difference between informal and formal language?
Scales of formality. Formality in notices, instructions, etc. Formal phrases.
Short, monosyllabic informal words. Clippings. Slang.
What are the types of word formation?
Why is it so important to learn prefixes and suffixes?
Similes — as..as .. / like... Examples.
Proverbs. Warning, advice/ morals- dos and don’ts. Key elements. Visualising.
What is the importance of the language of signs and notices?
What are types of the signs?
The grammar of headlines.
Short dramatic words. Jokes in headlines.
Organising a formal text.
Linking words for explaining, exemplifying, rephrasing, etc.
Referring backwards and forwards in the text.
Words and phrases with different meaning.
Different terms in different dialects.
General words which are academic.
Technical words.
Nominalisation (noun phrases).
Features of vocabulary.
Academic words and word lists. Examples.
Noun combination, verb combination.
Which common academic words do you know?
On your opinion how does it mean to be an academic?
An academic person can be
Is it important to you to calculate every step of planning your work? Why?



Can you start work before planning permission?

Talking about points of views. Commenting on others’ views.
IMuranusa 3 poHeTHKH

IHTOHAMIA Ta 11 CKIIaA0B1 €JIEMEHTH.

KomyHikaTUBHI TUITH pedeHb Ta iXHE iHTOHAMIHE 0()OPMIICHHSI.

MeTtou o3HauEHHS iHTOHAIlIT B IHTOHOTpaMi.

IHTOHANLIA TPYTT OOCTABHH.

[HTOHAIIIS TPSIMOTO 3BEPTAHHS.

[HTOHAIIS BCTABHUX CIIIB.

[HTOHAIIS CTiB aBTOpA.

IHTOHALIS HEMPAMOT MOBH.

[HTOHAIIIS TPUKIIAIKH.

[HTOHAIIS IepepaxyBaHHS.

PanroBuii migitoMm.

IHTOHAIIiHA OpraHi3alis CKJIATHOIIIPSIHOTO PEUSHHS.

[HTOHAIIIS CKIATHOCYPSTHOTO PEUYCHHSI.

Bunu nutanb Ta X iHTOHAITISL.

IHTOHAIIIS 3arabHUX TUTaHb.

[aTOoHAIIS crIeiaIbHUX [TUTAHb.

[HTOHAIIIS AMbTEPHATUBHUX ITUTAHb.

Jloriunuii HaroJsoc.

IaToHanig BBigHOTO ciioBa “Please”.

[aTOHAIIs M3’ FOHKTUBHOTO uTaHHsA. What is phonostylistics?

What is the aim of phonostylistics?
Name the components of the extralinguistic situation.
Classification of phonetic styles.
The main types of phonostylistic processes.
Give the definition of stylistic device.
Types of stylistic devices.
Give the definition of alliteration.
Give the definition of rhyme.
Give the definition of rithm.
Give the definition of onomatopoeia.
Give the definition of graphon.
Classification of lexical stylistic devices.
Name the lexico-syntactical stylistic devices.
Give the definition of metaphor.
Give the definition of metonymy.
Give the definition of synecdoche.
Give the definition of antithesis.
Give the definition of climax.
Give the definition of anticlimax.
Give the definition of similie.
Give the definition of litotes.
Give the definition of periphrasis.
Give the definition of periphrasis.
Give the definition of irony.
Give the definition of oxymoron.
Give the definition of hyperbole.
Give the definition of allusion.
Give the definition of inversion.
Give the definition of alliteration.



PexomengoBaHa JiTeparypa
OcHoBHa JiiTepaTtypa 3 oHeTHKH
1. Bazapoa 1.B. MeromnuHi BKa3iBKHM Uil TPAKTHYHUX 3aHATH 3 MUCIMIUTIHA «OCHOBHA 1HO3€MHAa MOBa
(anrmiiiceka)» ((poHeTHMKa) I CTYIEHTIB TpeThoro Kkypcy creuiambHocTi 035 @umonoris  “English
Phonostylistics” (part 1). Ogeca: OHMY, 2020. 48 c.
2. bazaposa I.B. MetonnyHi BKa3iBKH Ul NPAKTUUHUX 3aHATH 3 AUCHUILTIHM «OCHOBHA 1HO3€MHA MOBa
(amrmiiiceka)» ((poHETHMKA) M CTYIACHTIB TpeThoro Kypcy cherianbHOocTi 035 ®imosoris “English
Phonostylistics” (part 2). Oneca: OHMY, 2020. 42 c.
3. bazaposa [.B. MeTonuuHi BKa3iBKHU AJisi caMOCTIHHOT poO0TH 3 tucuuIutiHd « OCHOBHA 1HO3€MHA MOBa
(anruniiiceka)» (poHETHKA) AT CTYIEHTIB TPETHOTO Kypey crenianbHocTti 035 dinonorisa. Oneca: OHMY,
2020.
JonomizkHa Jiteparypa 3 (poHeTUKH
1. A Practical Course in English Phonostylistics / N. R. Grigoryan, N. O. Kravchenko, N. V. Lanchukovska,
V. V. Olinchik. Odessa, 2007. 102 p.
OcHoBHa J1iTepaTypa 3 JIeKCHKH
1. Kuumosa £1.0., Pyna A.B. Meronuuni Bka3iBku 3 qucIUILTiHU «OCHOBHA iHO3€MHA MOBA (QHIJTIIICHKA)»
(JIekcuKa) TSt CTYACHTIB 3 Kypcy crieniaibHICTh «Dinonoris». Oneca: OHMY. 2020. 51 c.
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